Eliot famously declared himself "classical in literature, royalist in politics, and Anglo-Catholic in religion," it is only in his occasional verse that his imperialist biases manifest themselves in his poetry. Chandran's careful reading of Eliot's 1943 poem "To the Indians who Died in Africa" shows that it has much more in common with Kipling's "Hymn Before Action" (1896), a celebration of imperial virtues written on the eve of the Boer War, than it does with Forster's essay of the same name (1912) , an explication of what Forster saw as the true meaning of dharma, written to refute Kipling in the face of an impending World War I. And while James is Kipling's older contemporary, they by no means occupy the same sexual register. Indeed, as Daniel Hannah shows, the elusive James, as tracked (or at least imagined) by Colm Tóibín, David Lodge, and Alan Hollinghurst, is more at home in contemporary queer subculture and its fictions than he ever could have been in an England, or America, in which Kipling -or Eliot, for that matter -would have felt comfortable.
Further blurring what we might like to be the simple binaries of 19th versus 20th century, emotion versus knowledge, Romantic versus modernist, Susan M. Miller meticulously reads several familiar poems by Thomas Hardy to demonstrate that he produces "lyric" emotion through a kind of intellectual "abstraction." This seeming oxymoron demonstrably works. Hardy was perhaps ideally situated to create what Miller calls an "impersonal lyric." He was old enough to "borrow a Wordsworthian model" for the relationship between experience and feeling, but young enough to have suffered, with the rest of the modernist generation, the evacuation of meaning and sense of numbness brought about by World War I.
T. S. Eliot reappears in Joshua Schuster's article, which also supports this issue's interest in conversation. This time the conversation is between the disciplines of poetry and anthropology. Critics have recently begun attending to this conversation, Schuster says, but most of them have taken the part for the whole, mistaking T. S. Eliot's interest in James Frazer, myth, and religious ritual for all of modernist poetry's interest in anthropology. Schuster argues that a different "anthropological imaginary" informs William Carlos Williams's Spring and All, one derived from the work of the American anthropologist Franz Boas, who -unlike Frazer -stressed "everyday activity, environmental factors, and racial and cultural migration as constitutive of the human condition." Schuster's reading of the poems in Spring and All, and his invocation of The Waste Land, make a convincing case that "the anthropological attitudes Williams and Eliot chose have related implications for the form and content of their poems."
From anthropology to pragmatism is a mere turn of the epistemological screw, and one that takes us from Schuster's article on Williams to the first of three review essays that conclude this issue, James Maynard's "Pragmatist Interventions," a review of two books that further our understanding of the relationship between American pragmatism and contemporary poetry and cross-cultural projects. One of them is Paracritical Hinge, a collection of essays, talks, notes, and interviews by the award-winning African-American poet and novelist Nathaniel Mackey. Coincidentally, a quotation from Mackey's Splay Anthem (2006) serves as the epigraph to Andrew Mossin's "Networks of the Real in Contemporary Poetry & Poetics," which reviews recent books by Peter Middleton, Susan Schultz, and Rosmarie Waldrop that reflect, in varying ways, on the difficulties of reading and interpretation in a historical context characterized by distance, diversity, and cultural dissonance. Finally, with the second of the two books she reviews in "Modern Horizons," Josephine Nock-Hee Park returns this issue to its point of departure -E. M. Forster. In The Modernist Novel and the Decline of Empire John Marx uses A Passage to India as one example of the cultural shift from Victorianism to modernism, a transition that "poses a modern administrative order against older modes" of retaining hegemony
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